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The SAA Performing Arts 

Roundtable encourages 

the exchange of 

information on historical 

and contemporary 

documentation of music, 

dance, theatre, motion 

pictures, and other 

performance media. 
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Greetings PAR members, 

 
We hope everyone is starting to look forward to 

getting together in Atlanta in August for SAA 
2016!  

 

The current governance issue that will impact 
PAR is a proposal by Council to make changes to 

the structure of affinity groups. We sent out a 
message to the PAR listserv notifying members of 

SAAõs request for feedback from Nancy Beau-

mont, SAA Executive Director. Since these 

proposed changes will affect how PAR operates in 
the future, we hope you will respond to this call 

for comment to ensure the Performing Arts 
Roundtable membershipõs voice is heard! Council 

has promised to reach a decision at their August 
1st meeting. 

 

Please follow our Facebook page and look for 
updates to our SAA microsite and our listserv for 

tours and other events around the annual meet-
ing! We are working on a performing arts-specific  

repository tour and would also like to point out 
the following sessions that may be of interest: 

 
102: Remain in Light: Archival Practice for 

Popular Music Collections (August 4, 11:00 AM-
12:00 PM) 

 
110: Growing the Next 

Generation of  

Archivists through 
Residency and  

Fellowship Programs 
(August 4, 11:00 AM-

12:00 PM) 
 

203: We Can Work It 

Out: Building and 

Maintaining Donor 
Relations (August 4, 

2:00-3:00 PM) 
 

 

 

509: Tales from the Crypt: A Story of Educational 

Collaboration Among Archives in Mississippi 
(August 5, 3:00-4:00 PM) will illustrate how 

students have used primary sources as 
òinterpretive toolsó to conduct original research 

in the archives and present their findings as 

artistic performances. 
 

Progress on improvements to the PAR microsite 
is moving ahead. You should see some changes 

between now and the annual meeting. For 

example, did you know that our first newsletter 

was called Muse, and that an incomplete run is 
held in the University of Wisconsin-Milwaukee 

Archives as part of the Society of American 
Archivists Records?  

 
By the time this newsletter goes live, you should 

have received in your e-mail inboxes a ballot for a 

slate of new steering committee members, 
including a new co-chair. Please look for it and 

take time to vote. If you havenõt received this 
ballot yet, please let us know so that we can 

make sure everyone has an opportunity to vote. 
 

See you in Atlanta! 
 

Kate Crowe and Scott Schwartz 
Co-Chairs of the Performing Arts Roundtable 

University of 

Illinois  

Department of 

Dance students 

Buffy Barfoot and 

En-Ning Chuang 

performing Reika 

Randall's  

Incumbant (2005) 
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Why did you decide to found the 

American Dance Machine of the 21st 

Century?  

 

Nikki: I was working with Chet Walker on 

the early stages of his Jack Cole project, 

and we were looking at many films choreo-

graphed by Jack Cole. In the process, I 

began to look at a lot of other work of 

great choreographers such as Hermes Pan, 

Gower Champion, Michael Kidd, Agnes de 

Mille, Onna White, Michael Bennett, Bob 

Fosse, Jerome Robbins, among others, and 

I thought, òWhy just focus on Jack Cole?ó 

Yes, Jack Cole is considered òthe father of 

theatrical jazz dance.ó He did all this in-

credible work, but mostly for film and 

some night club work. I felt that if we want 

to bring it to todayõs audiences and to 

perform it live, a lot of the film work may 

not translate. I started thinking about the 

possibility of re-starting American Dance 

Machine. I danced there in the eighties, and 

I began to look into what became of it. I 

researched and found that the trademark 

had been let go following the death of its 

founder and director, Lee Becker Theo-

dore. I reached out to her remaining 

family, but they werenõt interested in 

renewing it. So I trademarked our new 

iteration as òAmerican Dance Machine for 

the 21st Centuryó and then met with a 

group of significant people who were 

involved in the original American Dance 

Machine, the òelders.ó There was a lot of 

interest in reviving it. They were extremely 

helpful to me in restarting the company. 

 

Was your background in musical 

theatre?  

 

Nikki: No, my background was in ballet, 

but I was fortunate at New Jersey Ballet to 

have the opportunity to study with Matt 

Mattox, a protégé of Jack Cole, when I was 

fourteen years old. His style of jazz was 

very balletic and at the same time very 

earthy, into the ground, and highly stylized. 

I was in heaven! When I came to New 

York City, I studied at the Joffrey Ballet 

School as a trainee and danced there 

briefly, then transitioned to doing more 

jazz dance and musical theatre, ending up 

at the original American Dance Machine. 

I loved the way Lee Theodore constructed 

her classes. Each day would be a different 

era: the twenties, the thirties, the forties. 

She had a standard warm-up and then the- 

P E R F O R M A N C E ! 

USING ARCHIVES  

Putting Back the Heart and Soul: The American Dance 

Machine of the 21st Century as a òLiving Archiveó 
 

An interview with Nikki Feirt Atkins and Georgina Pazcoguin by Helice Koffler 

Founded in 2012, the American Dance Machine of the 21st Century (ADM21) has as its 

mission to serve as "a living archive of great American musical theater choreography." This 

new dance company strives to continue and expand upon the legacy of the original American 

Dance Machine, which was established by dancer, choreographer, and director Lee Becker 

Theodore (circa 1933-1987) in 1975, and which eventually disbanded following her untimely 

death. In just a few years, ADM21 has assembled a strong group of dancers and presented 

two successful New York seasons at The Joyce Theater, which have won wide critical praise. 

On a rainy afternoon in early spring, I met with ADM21's Founder and Producing Artistic 

Director Nikki Feirt Atkins and dancer Georgina Pazcoguin, who, in addition to appearing 

with ADM21, is one of New York City Ballet's most versatile and charismatic soloists. Nikki 

and Gina were both very gracious in sharing their own perspectives on ADM21 as a "living  

archive" and its ambitious plans for the future.  


