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Message From {0bkdlls

Greetings PAR members, 509: Tales from the Crypt: A Story of Educational
Collaboration Among Archives in Mississippi

We hope everyone is starting to look forward to (August 5, 3:0@:00 PM) will illustrate how

getting together in Atlanta in August for SAA  students have used primary sources as

2016! Ointerpretive toolso6 to conduct or
in the archives and present their findings as

The current governance issue that will impact artistic performances.

PAR is a proposal by Council to make changes to

the structure of affinity groups. We sent out a Progress on improvements to the PAR microsite

message to the PAR listserv notifying membersisfmoving ahead. You should see some changes

SAAOGs request for f e e Hebwvaen kowfandthenantial meeting. Ba a u -

mont, SAA Executive Director. Since these example, did you know that our first newsletter

proposed changes will affect how PAR operatesnas calledMuseg and that an incomplete run is

the future, we hope you will respond to this call held in the University of WisconsiMilwaukee

for comment to ensure the Performing Arts Archives as part of the Society of American

Roundt abl e member s hi pArshivistoReawrs?i s heard! Council
has promised to reach a decision at their August
1st meeting. By the time this newsletter goes live, you should

have received in your-enail inboxes a ballot for a
Please follow our Facebook page and look for slate of new steering committee members,
updates to our SAA microsite and our listserv foincluding a new cahair. Please look for it and
tours and other events around the annualmeett ake ti me to vote. I f you havenot
ing! We are working on a performing arspecific ballot yet, please let us know so that we can
repository tour and would also like to point out make sure everyone has an opportunity to vote.
the following sessions that may be of interest:

See you in Atlanta!
102: Remain in Light: Archival Practice for
Popular Music Collection®ugust 4, 11:00 AM Kate Crowe and Scott Schwartz
12:00 PM) CoChairs of the Performing Arts Roundtable

110: Growing the Next
Generation of
Archivists through
Residency and
Fellowship Programs
(August 4, 11:00 AM
12:00 PM)

University of
lllinois
Department of
Dance students
Buffy Barfoot and
EnNing Chuang
performing Reika
Randall's
Incumban2005)

203: We Can Work It
Out: Building and
Maintaining Donor
Relations (August 4,
2:003:00 PM)
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Putting Back the Heart and Soul: Th
Machine of the 2

An interview with Nikki Feirt Atkins and Georgina Pazcoguin by Helice K

Founded in 2012, the American Dance Machine of the 21st Century (ADM21) ha:s as
: mission to serve as "a living archive of great American musical theater choreography.
- new dance company strives to continue and expand upon the legacy of the original A
Dance Machine, which was established by dancer, choreographer, and director I;ee B
: Theodore (circa 193987) in 1975, and which eventually disbanded following her untin
. death. In just a few years, ADM21 has assembled a strong group of dancers and pres
two successful New York seasons at The Joyce Theater, which have won wide critica
- On a rainy afternoon in early spring, | met with ADM21's Founder and Producing Artis
. Director Nikki Feirt Atkins and dancer Georgina Pazcoguin, who, in addition to appea
- with ADM21, is one of New York City Ballet's most versatile and charismatic soloists.
and Gina were both very gracious in sharing their own perspectives on ADM21 as a "
: archive" and its ambitious plans for the future.

Why did you decide to found the renewing it. So | trademarked our new
American Dance Machine of the 21st iteration as OAmeri c
Century? the 21st Centuryod an

group of significant people who were
Nikki: | was working with Chet Walker on involved in the original American Dance

the early stages of his Jack Cole project, Mac hi ne, the o0el der s.

and we were looking at many films chorednaterest in reviving it. They were extremely
graphed by Jack Cole. In the process, | helpful to me in restarting the company.
began to look at a lot of other work of

great choreographers such as Hermes Pailas your background in musical

Gower Champion, Michael Kidd, Agnes diheatre?

Mille, Onna White, Michael Bennett, Bob

Fosse, Jerome Robbins, among others, aRikki: No, my background was in ballet,

I thought, O0Why | udutlwaofatunate ai New JesiseykBall€x ¢ol
Yes, Jack Col e i s davetbe opperturgtydto stutlyhwith Math t h
theatrical |jazz da Mat®x dprotegé ofdlack Coke,lwhentwas
credible work, but mostly for film and fourteen years old. His style of jazz was
some night club work. | felt that if we wanvery balletic and at the same time very

to bring it to t od aartbysinteathe dgrouad) ane lghhastylizedt
perform it live, a lot of the film work may | was in heaven! When | came to New

not translate. | started thinking about the York City, | studied at the Joffrey Ballet
possibility of restarting American Dance School as a trainee and danced there
Machine. | danced there in the eighties, abdefly, then transitioned to doing more

| began to look into what became of it. | jazz dance and musical theatre, ending up
researched and found that the trademark at the original American Dance Machine.
had been let go following the death of its | loved the way Lee Theodore constructed
founder and director, Lee Becker Theo- her classes. Each day would be a different
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dore. | reached out to her remaining era: the twenties, the thirties, the forties.
family, but they weShedwadcfastandamnNempamjthendmi//
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